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3 am nothing, if. not vdtical. 

- William Shakespeare ( Othello, I I/I) 

iffir : gy mrnmi wmfcni ftwm ggf vjwmy jr / iffo wym Krites 

enymtf mfcftm Criticism wwmr fam *33 w. / mmn wnrfriFm ftmw tftri 
133 &mr stiuffe wmrimrm fomr m?w writ w. / mjcfamy g w rffan mmr, 
f&frm WF1N Slftwrf&f fofa ri triJT: / WTIcfaw 0$ 4lQ}<t> 3FZTM ^fit 3'IVV ffl%f 

UW<Wld && 0tm: Rt£!*di{ WWRd 3m: d'ty'Id'W dHW)ddl Wjm: / 0dimNF{ ftddM'g 
fo&Fd&w, 3ffi*rm, dfeu <r mrnmwd wmriwwm muig&n: Rrsf^ mnRd 
3m: mym, fadqm*m, firfamm w *m-<t>PHd mi&hFn fttmy eftm mmmn w. / 

rr&W: - dHId'Ndl, fe. trw. mi. IT, frmiw, M* 7 F#W 

T *iHldlddlill oiJrUlrl ^ 3 ^ 

dRHMHI MR:R <FST MRRRT ‘MT’ SIFT M: I ^TRFT RFPRFI W STTcf WM MIR 

O C O *s O C "S O "X O "s. o 

R? I ? t W SlldMI^' ‘Mm" MR: faMT & Tjf^r apfr ‘W W’ R ‘faMT’ M: I MRFFIT 

O ^ O O O 'NO C 

‘MRFT’ i '3TFfRRT’ 9T«FTT fa^TM W] W: I -H-RcFI ^ F faRT R FRTFIFT WR:%T 

WFT R RMn-RfFIl: STMT: WIT: RHdRd 3TT#ERT STT^T M: I 3T^IT TTtWTRFFT ‘RMRHI’ 

stfffft ^rtsftt rr RRf wt Ptrrtrr mrr ^rri^rcr m^rf ? i stftRrt mrmt 

W wt RFR ‘dRdMdl’ MR: fatrk M? I dHMMdi ‘MRIR RMlRR’ 3Tssjfa f®FTT Rlfw 
MR^FT ^ ^Ftf^FIMF ^fcFIT ¥T-?tW f^FTT WT f^T ^ I «FF«T MW 

‘3IFTtW ^ ‘W^FTT'^IT ^TRFT sq^rfrFFT 31^ UW ^IT fWlT ^ 

CO "NCN OCV^CN O 

^ I 3fHl-=HI ^ WFTRFTFT ^5 3T?tw f^FMTT H^TT j^FFIT srf^IFT 

O O OO CN O 

’FI^RT^t ?WcTTsFTFI MTfWT ^ I 

■N O "S OO 

HA|lA|«il4l ^T^«i ‘^5TT’ ^ WFFI MTRMT ^ I WFT, fa^T: WFT Ir 3{$ 
^TT 'H'Rd’MI ‘i®’ STFNFt ‘?5TT’ (WFT *TTSFT, WFT ^TR) MR: PFTFT MT M I ^ t ‘fSTTR W 

O C O N O 1 N O CN O N N 

RFTT: ‘^nft^TT' MR: f^FltM MT M: I M^tWIT ^ ^ M^FP^FT ^fT^RT MT: Miff 
WFT M: I 


* mft : 'Iv/dWW ftww{ jmwrw dFnH / 


FFTFfsFTFIT cnf^T 3FT3t F*y: Criticism sS^FF^F \ I 4t«PTFFlT Krites qidHUsl sfT^FTT 
Criticism F*F:FT f^FFF FF F I 4Pf>FTFTF Krites FT F^f FFF FFFT (To Separate), [44*1 
FFFT (To Judge), WlfT W (To Evaluate) W: I F^ % FFTFFFFFTF OT?F 3FP4t #F: Critic 
F tJ)F>FTFFT Kritikos Hl<sl F:F F:, (jf4>Hl f 4 Pi u l-M FFFT F5FFF (able to make judgement) 
F I TfFF TsFF: Kritikos TFTf<FTFTFTF «Hi: Criticus dd ^FTFT *) V FF ^Idl^PlS FT^FFTFFT FFFF 
Critique FF, F F Critique TsFFFFsT FTF^Yft Critic omh: F:F F: (F^PT, | 

FF4FTT FrfFT 4 f <sm«i: Appreciation, Review F Opinion F Fdl t? 

FFRFFT F: I FF#? Appreciation FT F# % FjpTFT FFFTcFF? FpFFfrF, FpFFT FFfastFFT FFf 
FT F# ^ ^FF #-f4mFFT qqtlldH W. I Ft % Review F^FFT FF TFFF-F^^TT FT % ^frFTT 
FK F^FFTcFF? fe<F# F:FT Opinion F*F:FT FF crfrrftFFF? FFFF FT STRFT F: I FtFT fPt 
dFHpl F*FF F #FF FFTF Ft F?:FTFFFT I 

o o -o c -s o 

?. FFTFTFFTFT UpHItll 

’HHM'HHI t>F t§ W, FFTFTFFTF tp§ Fry F? &F FF FTFTF faSF#FF FF STIFF WF F I 

ftftct:f?f fftfifft If t§ f ^4^ fff? ff ff f 

FFFFT fatF W F FTF F FI%FT F?FT FT FpFFFFT F?FT (^FTSFFttfeFT ftZTpTFT F<-H4l, 
^<lO:Y^) r 

’HipFT IFT *flFFFT FTFfrFFT W- SIFT: FTpcFFT TFTtTF *FTF FTFFTT FTFTFFFT FTF 

«5 FTFfaFFT PTFT:FF FFKF ttFF FfF F ttFF, PlFT: FTF, FFFPT FTFT:F FFTF W 
FTFT: faftpF FFT: F^FT FFKFT FTpT WI FkT: t FFTFtFFT F (FFd-^FT, <1 W^<() p 
FT?. F. pFFFT (^OOY: K.V)^TT faFT^F FRTFFFF If ^ ^FFFfcFTT RFFTT PFFFT 

^TFFT W. I ? 

pFRj FTFFfT PTFT:^^ % F ^fcT ^TFT: ^T ^FfFT: SFFT: cTFFT F FfTTFFFTT F (PTF, 
<\W.c;<\-^) | v 

FFFF £TFFF«( FFT^FTT If Pm #T F:, ^ FFFTFFJ? FT%FT 4)4t 

W: ^rFFTT cqiteill dT? SFJT: ^4FPF WtJT:FT FFTFtFFFTTF #FFTT =qiteHNl <*<l<9Hl 
WT ^FTT yTW? P 

*\. Criticism is the art of judging the qualities and values of an aesthetic object, whether in literature or the fine arts. It involves the 
formation and expression of judgement. 

A disinterested endeavour to learn and propagate the best that is known and thought in the world. 

3. To set up as a critic is to set up as judge of values. 

*. Is the work good or bad? - that’s criticism's domain. 

X.. In its strict sense the word criticism means judgment, and this sense commonly colours our sense of it even when it is most broadly 
employed... If creative literature may be defined as an interpretation of life under the various forms of literary art, critical literature 
may be defined as an interpretation of that interpretation and of the forms of art through which it is given. 
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RfRIR ('IV^R'DR tJNRR RR RT%R R:R t RRRT fa%RR RT? RRRR RRTRtRRRT 
TOR R? f' 

TOTOT P^mMh f4RT:ftR RRP R?R TOTpRT flc^Y:^) RRTRtRRRT 3if^TlT TOR Rf*TOT 
R:R RfcRR faRR 4)R faSRRRT TOTTT RRRfaR ^TOTTOTOft fa^PrRT #RW RTRR w. 
SRT^T R f 

o o 

HHIHRMRI RTOR RT%RRR RpRRrfT farR? ‘fTO’R RRTTORRRT RT ^^TTOFRTR RRR 
RT \d<+>^f RT R«w: ftp«TOr ^TR Rf RR ^RRRT Rf^T R% R \dP«IRI ^cRISR qiR W? W^T 

W. ERT^tR R (^S, <)Oc;c;:!< R U) |" 

TOTOirRR Sr RfcTR pJTP^TTfM’ R RRfl7 TOT W. I R 3R#ff TOR 

O CN CN CN O 

TO#R^ Rfa TO|R R tRTOf RRRTOR TO# (^5, loeicflo) | *§ R R>fcTRT RRRTRR 
3ER t RRTTORR WT ? ?TOT TOTOT TOdR WI R? I RRR TOR RfcTRT TOR RTOT 

RT?, ■*l®l^ RfcTRT TOTTOT RT?, M'lH RRTRTO TOTT: R:R R R:R TO 41 TORRR RR ^f SIT?, TOH 
TORcRR sfcRI^ITOI TOTR TOTTR WR RT%TORTR TOTTfRcT RTR R RTO-RT%TO TOTTTOTTR RRR 
Rfr^RI R hPTOcH RTR SRT: RT?RT RTOT TOTTORT *tR RRT: RT%cRR R?R TOTTTORTOIFTRR R 
TOR RT? I TOIdHR TOTTTOT ^T fRRRRRT RR#R RT? R fcTRRR TORRT Rfo*5T WI TOTR 
<HfTOR R? (TOTO^tRT, ^R^cV^) |^ 

TOR \jwi<£l TOT RRR RfHTTRTRTR sJRTR RRR: TOTTRTRRTRT RETORT RR>R 4)^ - RjfcTRT <l+4)< 
TORRR TO Rf^RT TOT-RtRRT RTORR fadTOI TO: fTOTSRTf fH^T %T ^ TOTRfRRT I 

3. ^n^RRrrtew 

rrrRrt-?ttrrt w] w. i ^rR wp to #?r stftrt otwt 

O CN O CN ”N O O "N O 

TOT: RR: RrRt I WR W TOTRR TfRRT STTcTOT R ‘TORI’ (Hellas) R:R TORT 

RftTRRRR ‘^PTR’ (Hellenic) R?R W. I ftRT RTORRftcRR RRTRRTR ‘#R’ R TOIRrrTR 
‘Rr’ r ^ttrr i rrrr rr-Rwt, TOTT-rRcR, #TOT RTO ? TfTR ffW 


Literary criticism is literature discussing itself. 

The ultimate end of criticism is much more to establish principles of writing than to furnish rules to pass judgement on what has 
been written by others. 

c. l blSlvi'-t)< f fcsprT 4)til, cpqi: zFTr.-ftrTT: 
fi*FT fflc4 W ^ cfri] rfi &£ $$ ferqr I 
W7^ 14 d: ZfFT Wf ^HT W 3PT W £TW: 

FT sm: d d: fowr WFitfl: I (^dl^l'b^ld) 

The critic may be the quiet, just appreciator. He may be the interpreter, or the censor. He may be the artist, discoursing about 
himself and his kind. He may be the elucidator, affording clues to the language, or explaining ideas which the author has taken 
for granted. He may be the curious explorer. Or he may be the definer, who in declaring just what a work is gives it also its place 
in the succession or contemporaneity of ideas. He may be the constructive historian, who tells how the history of society has af¬ 
fected art, and the influence of the arts has modified society. He may be the literary propagandist eager to push the best that there 
is in literature either for the sake of literature or for the sake of humanity, or both. But whichever of these he may be, there is one 
viewpoint at which he must always begin, and to which he must always return that from which the man of letters, an artist, ad¬ 
dresses himself with a single mind to the task of construing life into an image which will convince us and delight. 



w. i qfaqq rftqqT TTjTsrnft wrf tt4r cftf^ ^rr q qRiqipRRi qrftr 

qR w. I tftqqT ?fFWW q'«U<WH> qqR qFRJ ^ I q #PIT w4Vq dUfadH faqqqR 

^TTf faqiRq qfa I 

qqrqrqqrqT w? 3 imi4^i rr Hdlqin qRRq q i qqqt RTdtfVrt w 

^m\ t 4t4t rM4r q#RqRqft q:q sw Rq>M4yqR q i wqqq qqqqT 3nfeq44 

O O CNO O ~\ 

y^FT: RRR qRRqr IRR (^ G-% qq ?RR?T) «T:^T qfa? MT Rqqqq q | 

£HKA|| ^^l+|ci| ffoTW q 3ftfe?ffc\ 9TR 4RRI qffcrerft 44t RR (Muse)yT RRTyqT qRT: 
d'kRd M TOTCR IRcT Tt^TT ^TR R?qT ST^T: qq?R WHIdR q I qfo qTqRT faRT:qR RR 
h\ M^jtt qqqT r? i qtqRT qR qq^rm qqtRq ‘rrr’ w. 1 w yrRR mri^h* qq’ fr 
xRc+K W; qf¥ ft RRRqT qfrd R?q q: I qRT-UlfM 3RTRfacF qr qRqfW RRR qqR 
qq-R yini^l q qrqrfW 3r =snft 1 qf¥ % qqRR r^tr RqT: sthr gjR r? 1 ?m qfeRR 
£ ‘cMIc+R qq’ yT:q q: ffjqf, 'iW.’RR^-Rlo) \ 

qFRyqr: % t frRT f*Rqr £f*Rld FTqRT RRR qRT: R^ 1 * RRR R|, qqR fi>TRT 

%TT: qqqT g§ qiftfo q^RT# RRqRTTR qRq q?R: yTR q (qqf, I 

faw (^T !(^-VV^) cjqcq RRR 3TPd1>q> ^RTT (^rfcnTR qqRq qfRRtf q?, RiRfop 
qqqqml qqq qq qiR yrq q 1 r^rt frrq qqqq qR q qRRT amjKq qq 

qiR qqq qr? w ^rrt qR qqpft q?q^, fRRqqfdqT q? (q4t q %r, ^^v:vo) i 

#q Rfq qrfstqq (^q v^-^c ;o) qrsqqT qRfW THNyu fVqqqT qrq q 1 qqq 
qR q qqqT pRfRT qRT: 3TRR q ancqfq^qRT qqT^t srrq qiftrqq qqq qf#qq, qR 
q qRRRT qqq qr? sttr ^ q #fr, 'I^viv'd i 

qtftfqqyqq: q^sf^Tq (?F VV^-^cr^) qrqft Hldq+K qftM^qqT Hld+^l 

BqTqqift^ qqqffqqT qR I qqRRqT RR Rtdf (^q Y^-^) qqqlqq^qq qqqfRRRT 
?RRR qR I RdT qqqtf^qRT^t qr^ti^TR W. I qq qR qqrqqT RTfq qqqnfr q?, qf¥ qqqRR 

O OOO O 7 o 

qqqqqq feqqra Rqr^r q qfqTR q?, ^qi4 q? &q RtdRT f^pqr: w. 1 14V ^rtfrI ^ 
cFRRT qRRq q?rr gRT: f^qiq qiW ^dlyi qTffRFlfaqT yqqT qqqqqq qq I RRT tq 

SRqqqqT q 3Rq><u| g- : gn^T - 

00 

qqqRqqqR qRT f^RR w. qqrfqq f4RR^T% ?%qT: qRT: fHRRR MR q?^V ... 
qq=q qRRRR qqn^qqq q^qT qqqq 4t, qTqqrqR f^RRq qrqqrq qrqq qR^ 
qTqqRT^r ^qqq qr^r... qf¥ RqqfRR q?qq rM4r f4qy qrqq rtt qrqfes w. wq 
fVp #rq fa%qRR qqqR qRT: qRqRR RdT: qRq qRT: qqq qRT^r 1 10 

^O. The imitative art is an inferior who marries an inferior, and has inferior offspring ... Poetry feeds and waters the passion instead 
of drying them up, she lets them rule, although they ought to be controlled, if mankind are ever to increase in happiness and virtue ... 
We shall be right in refusing to admit him into a well-ordered state, because he awakens and nourishes and strengthens the feelings 
and impairs the reason. 
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MldPlT PlPF arf^t^T F: WIT PsTFT:FT ^WT FTcT I 3)P>hd)dH FFFMMFFT FT^PP 3FPFMPIT 
WT *PPT:% <FjHIcW 3TWWT WT F^IT: fa^FF P^I-rlFr *FTFFT FTP I #F? 

WTPTFT FPF M?^PT: ifFP WPHHIFI WWJRT ?PTF PlFTFpTFT 'FFIcPIFcPH I 

3Tt^t FT%PPI ^mIfHIFI Pf+ki 3TTFTP f^TTT *pp w. I pMl FFMTPFFTFT ftpPMFT 
PTF ^TT^T (^iT 'I^H^oo)^ ^cF^i FftpPT F I PT?tFWIT F^F: FFTPfFFPTT SPPT FftWP, 

A C\ CS O A A 9 

Fftp, wflftfap to^r sppt^f w^ff w. i #pt fFFPPFT wptf ftft: : *pff p:spt wist 

PPP&F w. I #PT fMFPPFT WTMT FFPPP 'Hlferil WIT FFT F WP| If HMdl TWI 
W: I FMftFPPlfcT WIT FFT: F W^PPPPlfcT FTFfF*F «rf*T H: I FFT f^WT 'HlPFcF 

WTT FTFF PH4M TOf FFPPPP F, FF W WPP ^SF ^FFPF?FF[, FF ft faFT % PlFF 
FlP^ci) WTT FPFP^W; I ?TC fT?fF tfpP F ftFF faFTFfafaF PTFFFTP PPTMPPFF W FFF 
FF; | FF ^zptt Fftftpfa, FPITPiPP FTFPfcPP FfttF, FirfFVFTSFFT FpFFTP SFFPT PFT: 3TFFf*TF 
FFFFFF faFFFTP qft#T FPTFT: &F fFpT: 'FFF' F I ^ FTP pfcPP Ff&g F - 

“3TP<6dtdP pt W FF? FTFF FFTFT FF ... Ffc F (Sff^cfPS^T) F?lF (%PTFPFT) FTW FTF PFT 

*S O Cs O O CS 

P:F faFT: #f#F ^r?” (Tp^-MRT, |^ 3PMft FFTPtFFPsFFPT ^I?tw Father of 

English Criticism FFT: TMR •Ml'-lldF F I 

FPP #F faFFF PF FFTPTPFT fasTPT PtFT WPP ^PPPT FTFPT PM: FFPPP I PlMT 
tWFT FPTFT FtPFT PPFFTFf*PPPTFr?PPRT «F T[PT peprPPT PPTPT FcW FlW 

FTFPPPP I fPTT FTF xcrffrtfT TTPPTT PTW 7TTW fpmp Wf "MPflOT xcI^PiPh^ w 
' 4pPW wftpi ^PPR W, FPPP 3TT: ^»[” SPPT: MfTTMMPTPn 3MTOT *T 3TPPTWT 

t ^MT:f¥ TOT ■% I M^tWTT MtW MtW ^:MT MRPRT F MFPTMPTMT 3TPPPFTPTT 
*1?^ dPi, cP’^'M M FMT: ^ •«t'll I 

8. *mi<rfirWWI yfsRIT 

MPMfrW gf^PTPT WT F? - TO-W, WsFT F WTTfP MIT: PMm ^PT I #T 
WT Tl^PTT TOW: W 'HHHI^HMI W wft I 

8.H WW?|OT - MfTTMMR gf^PTPTT «TMTM F WF-WW# I W-WH ’jftfPTT FWPfcT 
FT ^TT%PPTT f^PT-FftPT STTSTlftM M? I FF^cPP MFPTMPP FffcPIPT W FW|, MF ^pfcPTT 
TO FTMPP PTW| I WPT FPTPP TO WPT^F MFPTMPTT FPPPPT F 3TF4 I W- 
FFM FPTFFF: ^5PP MFPTMPP FF:f?5FT: PfFF FPPP? I TFTF-FF 11 ! FPMPpt MFPTTFF^FT %FfrTPP 
FpF-3T#F, WPRFT F FPFP FFTF FT:F FF I FF f^FFFfcT MFTMMPPFT FFTT: #F g; F^P t 
3TFTT: FFTF-FFM FT? I MFPTMPPFT MFF F°T FFFFFT W: SPTPT:FT cFfrPFF Ff^PTT WTFFPT 
PPtM fcITPPR FPFWPf I F^TT FFTF-FFW F^PTPT Ffe<T$T FP# FFFT:, FF:FST 
FF^FT: I 

*V\ • It is not enough that Aristotle has said so ... and if he had seen ours, might have changed his mind. 
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8.5 oilier - % d?pT RdT: ddT^T TRd-dFd ww: TOT d?pRT RITOIl-pTOldd dTdd tot 
dRT? I dTOR: ddKfddRT U, PdPdd TOSTR TOdT: d?pRT PiTORd dRf d TO dK d 

tfldR d PPrT d d^Pj TO: I W-WTO dPdRpTtRI dTSdd RTTOT £ TO: I d?pRT TOTTOTT 
dRddd ddlHldcP RTO TO RPR TOR d? - 

( 3 T) TOpRT TOTOTpT, d KTTOTRd dd d TOT ^RT TO%frdd? dft%d, 

(TO) RpT TOd PpRdRJ, f^TOW dlTO, RpRTTO *IPtPt dPTOHMsl TOR SPdd, 

(?) djpRT W?T, dRT^, TO& URTOTOR UK d - TOPPR-fosiTd, 

(t) ^Pf *Jd pRldd TOF&d TO Himm d?fcT «dpT d ddTTOJTTO TOPfPj TOTTddT TOdTfTO I 


8.3 dTOTfd d fadfa - ddlTOH* dfcFRt TOdd-d?d dTdT: RTTOTT-pTTORd dRSTdT: TOdllM 
TO: PFTd d «ftdT: I JlPdPHH RTTOIT TO? TO: Td:TOT#d dT:, d?fcRT dlP pFtd dTdd PTOTO 
TOTOPdT RRR. R:c1l4)dT: STT?Pt d ^ I ?fad PrdT:d?d WW( RTORTOT pFfa dTdd 
TOdRd? t dd URpP WRI d: % PFltdd? *[? I d?pRT <[Rd? pRTOFT dTdTdPTORTOI 
dPddP TOTO: t SIRTO PldW TO?ST# I cR TOdT: CR PdSId^Pd PdTOdR ddRfdd? ? RlPTO 
pFTd dTdrftdT: I dfd PFTd dfdTO TOdT d ddTTOddT t d?dTO; (PdRT, <1 1^ Pdl4d 

d cPpRT RTTOT TO? dTdT: ddTTOddRT dTpRd TOpftdTO;, d dfcRT TO d PTSJpFT dTdpfTdT: 
STIR ^ I ^ ddTTOlddR dPcRI dTOTfd dRT: TOR d PrPfcp PFR dTdTTOR d?dT| TOd:d; 
ddTTOddRT % t TOTTTOdTOT d?dTO; I 


Sj. *IHI<flrMI f^TR ^T: dT 3R ? 

ddTTOddT PlTOd TO: dT dRT TO: td pRdR d TOTTd dFR TORd^ ^ I RRdPddRT TOT 
ddldPddl TOT-dRdT Pd^ddldfed dTOTfd dTdT: PF?d #rj W- I TO TOT|d Pr PpPffd d? - 
cRddl d TOddT# I dPdPfTd dTOTfdd TO^TT dTSTTRdT 4^ldK dTdT: RRTdFTdRTd PRR SIT? I 
dPPTT 3TR: WpR ddTOdT TOf dRd TOTddPf? did #, #RT RdTdlddRR dRT SIT? I 

RdRTddRR f 4 dR SIT?PtPt SITRPd RdTdPddT td RTddT f^dd W-, dRTdTdT I d^PT 
dTddTfdt Rp, WFRT dTO dfPdT d? I dsfl ddd^TPdt dPdRRTOT ddd ddf^dfcT d? I 
ddRTddT dRdT PfdTOT dT?, dTOTddTdT d^ I ddTdTddf cnPPdRT d f^^dddTd d:?J 3 Rd dd 
s^ld dRd dRMPT RTd RT:ddT: f^dTddT# dR: &dd# ( 3 fTdd, ^KiCRoiO | R UK ddTdTTO 
^ dpRT RtfTSd dT?ddd dTdT: dT dTddT: SRd: STT?ddd RTdlpRRd ‘UER 1 Id dRd: TOd?P I 
Rd Kdd:dT pRTRd d ddFT f^dT: dRd dRdRp I RTd-dRd dRT: Pd?TRTTdT ddTSTR dTdTdPd 
t f^TTddT TOT W. I ddRTddT &d ddd TOR ddTddTd RTOT dldd^T TOP ^ftpR dTO ddTd 

O O O "SO cV 

PFR d #TO:dPr TOpdT TOd^ddRT TOT I R % ddRlddTdT fdTOd-d^T TO I 


'R. To eliminate the judgement is to eliminate criticism. 


WT-RifeRw smtjn^RF RsfcRT wr rsrt: sbj farR: ^\im\ mm'^-h mmm ^:rT mi. 
tr. j^n^r mm rirrt fWR rrt i mftm rtr, arRjfa ww rtrt: rrirIw 

R: R ^TT: sfaoqfth %m: I 3HcHlfao!WHI R RRR-WRTW RR^R RRfrf RRRftW 
<FHHN Rrfr SJT#f R R I wf^PTT Rfacq^RTHIAfT qft5TT WdHHI WT W., : ^T RT RfcRTT 

rrrir wrrr Rfl>rw faw rtr rtrr rrt^f t rt: rt? (rrt, wow) i 

armIrhi wt w. sn^faR ^rurr mm w #R fe^F-faRF R?Rfrr ^ira % fafaRR 
r# RRirn rtwt^ i rt%rirt w r^t fcpR rirt £f ^ xf^rtt RTfa mm £trr 

f^r£)i< u l ■MI4(0 'J'MI 3l^+^q ?R: | 

rR mm STTWR £TT:’RT RRTRTW fVxfFT R RRT P=RTf^f TR: I ^W RRRfWd W°T 
RTRT: MlfT mn: RW-<?tR +SHl4^jT<H RRTRtRRTR faxTTR R <FRT faRfa WMM’! ^ I Rf¥ 
RRTRTRRTRTR 'cRWRTT fVsTTR’ STTRRT: tR faRT: TOM R=RT:R W. I R7 fe. TRT. sfaRR (Wo 
:«) RTR^R RRTRTW &R cpfa-g^Rf RRR Rfa-RR£tcT ^TT:^ RRR Rtw Rr3rfa RRR: W 
RW-gT^tR RRTRRTRT Rgfa STTRRR RTR, RRTRTRRTRT RT: ft RTR faffTR R7:%R, R>fcT-RR^R 
•H o m'N o I o I R|R RTR I $fd0dRR7T: f'-KO ’IO’HHmNoi (NewCriticism), 'RHOid (Formalism), 
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mtmm st^rwrtrk, fe. trt. ?^rtw to m gfcow Pwrt, tft^rai 
fafaRfRRTC 3nf^ 1 


Honest criticism and sensitive appreciation is directed not upon the poet but upon the poetry. 
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R RRtf^RtRRTRTR? 'H^IRNHr, R ^ MM HI, ^fcfFT^FF RRTRtRRT, d<*HI<RiR 
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RR^FFRT R RRT1R RRR «FR: RRf^T RRR RR RRRfrRT RRRRT RTR RfR^ RRRT R^RTfR 
R R^RRRT fRRTRRT RTR R?R| RRRR RR> RRTRTRRT RRRT?R^ !RT^R R 1^ R^RR (VX° 

The judicial critic is not a legislative dogmatist; his aim is rather to reach evaluations based upon knowledge, analysis and com¬ 
parison. 

Criticism, as I understand it, is the endeavour to discriminate between experiences and to evaluate them. We cannot do this without 
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some understanding of the nature of experience, or without theories of valuation and communication. Such principles as apply in 
criticism must be taken from these more fundamental studies. 

*1V The "greatness" of literature cannot be determined solely by literary standards; though we must remember that whether it is litera¬ 
ture or not can be determined only by literary standards. 
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The qualifications of a good critic are three. He must be an adept at experiencing, without eccentricities, the state of mind relevant 
to the work of art he is judging. Secondly, he must be able to distinguish experiences from one another. Thirdly, he must be a 
sound judge of values. 

^. The first requisite of the critic is that he should be capable of receiving impressions: the second, that he should be able to 
express and impart them. 

To be critic of literature is to possess wide vision, balanced mind and inexhaustible insight into the deepest secrects of human 
mind. It needs to be sympathetic and yet alert to watch the wisdom unfaultering. 
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